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1.	 George Frampton, Dame Alice Owen (detail), 1897, marble, alabaster, and bronze, Dame Alice Owen’s School, 
Potter’s Bar, Hertfordshire

2.	 Tommaso Saulini and R. & S. Garrard, First Class Badge of the Order of Victoria and Albert, cameo 1862, mount 1864, 
sardonyx, white on brown, silver-gilt, enamel, diamonds, rubies, and emeralds, Royal Collection Trust, London/© 
Her Majesty Queen Elizabeth II 2014          

3.	 Edmund Cotterill for R. & S. Garrard, The Eglinton Trophy, 1843, silver on a wooden base with glass case, by kind 
permission of the Earl of Eglinton & Winton

4.	 William Reynolds-Stephens, A Royal Game (detail), 1906–11, electrotyped bronze and wood, stone, abalone, and 
glass, © Tate, London 2014

5.	 Harry Bates, Pandora, 1891, marble, ivory, and bronze on marble base, © Tate, London 2014

6.	 Philip Henry Delamotte, Storeroom with Artisans and Plaster Casts, Crystal Palace, 1852, albumen silver print from 
glass negative, © The Metropolitan Museum of Art. Image source: Art Resource, NY

7.	 Studio of Pietro Paoletti, Plaster cast medallions after Bertel Thorvaldsen from Opere di Thorwaldsen, ca. 1865, 
mounted on paper-lined tray and housed within faux bookbinding, Yale Center for British Art, Paul Mellon Fund

8.	 Anton Scharff, Medallion Commemorating Queen Victoria’s Jubilee of 1887, 1887, bronze, probably cast from the 
original full-size model, The Metropolitan Museum of Art, New York, Gift of Franklin B. Lord, 1906, © The 
Metropolitan Museum of Art. Image source: Art Resource, NY

9.	 Edward Onslow Ford, posthumously completed by John Seymour Lucas, St. George and the Dragon Salt Cellar, 
1901, silver, marble, ivory, and lapis lazuli, Lady Lever Art Gallery, National Museums Liverpool, Courtesy National 
Museums Liverpool    

10.	 Harriet Goodhue Hosmer, Zenobia in Chains, 1859, marble, Wadsworth Atheneum Museum of Art, Hartford, CT, 
Gift of Mrs. Josephine M. J. Dodge

11.	 John Absolon, “View in the East Nave (The Greek Slave, by Power [sic])” from Recollections of the Great Exhibition 
of 1851 (detail), lithographed by Day & Son (London: Lloyd Brothers, 1851), hand-colored lithographic with gum, 
© The Metropolitan Museum of Art. Image source: Art Resource, NY

12.	 Edward Onslow Ford, The Singer, 1889, bronze, colored resin paste, and semiprecious stones, © Tate, London 2014

13.	 Edward Bowring Stephens, after John Gibson, produced by Copeland & Garrett for the Art Union of London, 
Narcissus, 1846, Parian porcelain, Collection of Stephen Parks
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